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The Complete Canzoniere - Petrarch. A translation into English by A. S. Kline. Published with
illustrations (various).Petrarch’s Canzoniere is an innovative collection of poems predominantly
celebrating his idealised love for Laura, perhaps a literary invention rather than a real person,
whom Petrarch allegedly first saw, in 1327, in the Church of Sainte Claire in Avignon. Mostly
using the sonnet form the poems were written in the Italian vernacular rather than Latin, and
Petrarch, like Dante, exploited and extended the language to convey a wider range of feeling
and expression.As well as his love for Laura, Petrarch communicates not only his own
personality but also his humanist, secular and religious values, providing, like Dante, a body of
work focussed, in a major way, for the first time in later European literature, on the poet himself,
his individuality, and his spiritual journey, although he also looks back to the Roman
achievements of Ovid, Horace, and Propertius.The poems were written over a forty year period,
the earliest dating from shortly after 1327, and the latest from around 1368, and were a major
influence on the poetry of the European Renaissance, especially in France, Spain, and England,
where sonnet sequences were written until well into the seventeenth century, the form being
revived and extended later by the English 19th century poets.Published by Poetry in Translation.

‘Ardizzone contribution is subtle and illuminating… She sets before her readers a banquet that
constitutes an important contribution to the field of Dante studies.’-- Jason Aleksander ―
Renaissance Quarterly vol 70:04:2017"With a formidable commitment to illuminating the deep
philosophical structures of Dante's Convivio, Maria Luisa Ardizzone's passionate
eruditionbreathes new life into our understanding of Dante's philosophical treatise."-- Teodolinda
Barolini, Lorenzo Da Ponte Professor of Italian, Columbia University"Dante's inchoate Convivio
is a precious document of his early philosophical exuberance and his subsequent theological
awakening. The first three books contrast with the sober meditations of theology that follow in
the fourth. Dante scholars through the centuries have used their knowledge of the philosophical
allegorism of the first three books to interpret the Divine Comedy, when, in reality, as
demonstrated by the fourth book of the Convivio, the poet had already turned to the theological
realism of the completed work. Professor Ardizzone's extraordinary command of both the
philosophical and the theological enables her to distinguish the difference. I know of no other
reading that captures the Convivio in its entirety. It is a breakthrough in our understanding of the
Divine Comedy."-- John Freccero, Professor of Italian and Comparative Literature, New York
UniversityAbout the AuthorMaria Luisa Ardizzone is a professor in the Department of Italian
Studies at New York University.
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       Pages 7 - 528 are not included in this sample.
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Robert Kopelson, “Essential Literature. Very readable translation of a great Western classic.”

Jack Alan Robbins, “Highly Readable. This is a very good and highly readable translation of
Petrarch. And worth reading. My favorite translation of Petrarch remain the Mark Musa
translation which is great literature. It is my humble view that since I don't read Petrarch in his
original language, it is worthwhile reading several translations to be assured of getting the most
out of that and then deciding which translation works best for you. I do that with Homer, Virgil,
Dante, and Rilke, Neruda and others.”

Rebecca P. Bakhaus, “Petrarch at his finest.. It's for my library.”

Robert Eaton, “Five Stars. Beautiful pieces through out!!!”

john black, “One Star. initial issue with missing text has now been sorted.  All good.”

Stefan Schenk-Haupt, “A marvellous book. This is an excellent translation of Petrarch's grand
collection of songs and sonnets. Kline desists from emulating the rhyme scheme, and the
translation benefits from this decision greatly. The Ialian original is given on the opposing page
anyway, so you can always check on the original wording, alliteration, rhyming, paronomasia etc.
Kline is careful to catch on the original phrasing and its semantic overtones, an aspect on which
the English language is very strong - and this feature is masterly exploited here. I have worked
with diverse German translations and another English one which are all ok, but this is a real treat
and exhales the living inspiration Petrarch wove into his texts. Oh, and did I mention the copious
and well collected illustrations? I recommend this far above all other *shades* of poetry and
prose. Read this.”

The book has a rating of  5 out of 4.4. 25 people have provided feedback.
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